
~aapting The 
Zoomar Lens To 
The Auricon-Pro 
By JOHN HOKE 

BECAUSE OF THE particular design of the Auricon-Pro 16mm · 
single-system camera, which has the lens rather centrally 

located instead of to the left, as with most motion picture 
cameras, the Zoomar-16 lens cannot be used on this camera 
efficiently unless some provision is made for the operator to 
fully utilize the Zoomar finder. This finder, as most readers 
know, is coupled to the zoom lens and is focused automatically 
with it. 

Where the Zoomar-16 is mounted on the Auricon-Pro, the 
case of the camera interferes with use of the finder-the body 
of the camera intersecting the finder eyepiece, as may be seen 
in Fig. A. The writer overcame this obstacle by installing an 
arrangement of prisms, which provide an offset viewing 
element for the finder, as may be seen in the photos ahove. 
Prism No. 1 (Fig. 2) receives the finder image and projects it 
to the left, where it is observed through prism No. 2 by the 
operator. 

This modification employed two war surplus prisms held in 
proper alignment with the Zoomar-16 by a framework con
structed of acrylic plastic as diagrammed in the figures 
below. The prisms were obtained at moderate cost from the 
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FIG. 1-Above diagram not only shows why the prism finder 
gadget is necessary to use of the Zoomar-16 lens on the Auricon
Pro, but also shows how It works to advantage of camera operafor. 

FIG. A-WITH THE offset prism viewer In place, the camera operator 
can more conveniently vi-ew subject being photographed by the Zoomar' · 
lens. Wilhout the offset viewer, use of regular Zoomar finder Is 
hampered because it is too dose to camera. 

Edmund Scientific Corp., Barrington, New Jersey. (Cata
logue No. ::1108. Specify right-angle prisms, 38mm x 38mm 
x 54mm.-ED.) . 

For other Auricon-Pro owners who may wish to use the 
Zoomar Jens with their camera, the foJJowing instructions for 
making both the prism assembly, and the supporting bracket 
for the Zoomar itself (Fig. 4) may be of interest. 

The prism bracket (Fig. 2) is constructed of clear Lucite 
l/4-in. thick. This is obtainable in most hobby shops, as is 
the cement necessary for joining the pieces together. The 
various pieces- base plate, brace, prism •brackets, etc.- may 
be cut from sheet Lucite with the aid of a small hand coping 
saw. Any rough edges may be smoothed with a file and sand
paper. 

The size of the prisms which the reader uses will more or 
less determine the size of the various segments of the bracket 
assembly; but if prisms of the size already mentioned are 
obtained, then the baseplate dimensions should be 43/4-in. by 
21/2-in. The smaller rectangle-the brace-(Fig 2) should 
be l½-in. by ½ -in. The third and fourth segments-the 
angular prism bracket pieces shown in Figs. 2 and 3 (the top 
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FIG. 2-Method of assembling the various pieces plus prisms which 
90 together to form the complete offset viewRnder auxiliary. Top 
prism bracket hos been omitted here to show position of prisms. 
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FIG. I-CLOSEUP of the finished prism viewer. (Here black paint 
has not yet been applied to top and bottom pris·m brackets.) Prism 
arrangement affords convenient viewing of image by camera operator; 
shows sharp, clear picture of scene as picked up by Zoomar l•ns. 

FIG. C-As the prism device Is mounted entirely on door of the Auricon
Pro camera, Instead of on Zoomar finder Itself, opening the camera door 
to change fllm does not require removal of the Zoomar lens. When door 
Is dosed, prism viewer Is a ccuurately allgned with Zoomar tinder, 

bracket is omitted in the diagram in order to show position 
of the prisms) - may be cut according to the prism dimen
sions shown in Fig. 3. By placing two pieces of Lucite to
gether, the two •brackets may be cut and shaped in one opera
tion. 

For this assembly, the larger rectangle of Lucite becomes 
the base plate which holds the prism framework to the body 
of the camera. The two angular brackets sandwich the two 
prisms, holding them in proper alignment on the base plate, 
behind the viewfinder of the Zoomar lens. The smaller rec
tangular piece serves as a brace to support the brackets and 
give added rigidity to the whole. 

The first step in the construction of the prism-holder and 
base plate is to remove the regular viewfinder from the Auri
con-Pro camera. Then position the Lucite base plate in the 
same position that was occupied by the viewfinder. With a 
sharp instrument mark on the Lucite location of the rear 
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FIG. 3-Detall of the prism bracket, showing position of the two 
prisms when cemented in place. Note that an air space of 1 / 16• 
inch is provided between the prisms-a must, 

screw hole, and the hole for the top screw in the door of the 
camera. Next, drill the Lucite panel as marked, using a 3/16-
in. drill, and bolt it to the camera door, using the regular 
camera screws. 

To locate the two prisms on the base plate in proper posi
tion behind the Zoomar finder; hold one of the prism brackets 
(Fig. 3) in position on thef base plate, -with side "A" flat 
against the base plate, as shown in Fig. 2. Then, while hold
ing this piece in place, position one of the prisms on the 
bracket in such a way that one of the two square faces is 
located directly behind the Zoomar finder. Now mark posi
tion of the prisms .')ii the bracket, and the position of the 
prism bracket on th¢')ase plate. 

When these positions have been determined and clearly 
marked, the next step is to cement the prism bracket to the 
base plate. With a small artist's brush, apply the plastic 
cement to the joint formed by the base plate and the prism 
bracket. Hold bracket firmly in position long enough to 
permit a firm bond to develop between the two pieces of 
Lucite. 

The two prisms are next cemented in place. For this use 
an acetate bond such as Duco plastic cement. Apply the 
cement to the surface of the prism bracket, then set prism #1 

(Continued on Page 47) 
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FIG. 4--0.tail of support for the Zoomar lens which Rts on the 
two matte box rods extending from front of camera, This is 
companion piece to prism viewer, Is necessary to hold Zoomar rigid. 
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HOLLYWOOD STUDIO PRODUCTION 
Feature and television fllm productions for which members of the American Society of 
Cinematographers were e ngaged as Directors of Photography during the past month. 

AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 

FOUNDED January 8, 1919, The Ameri· 
can Society of Cinematographers is com
posed of the leading directors of photog
raphy in the Hollywood motion picture 
studios. Its membership also includes non
resident cinematographers and cinematog
raphers in foreign lands. Membership is 
by invitation only. 

• 
BOARD OF GOVERNORS-1954 

ARTHUR MILLER, President 
SoL HALPRIN, First Vice-President 

JosEPH RuTTENBERC, Second Vice-President 
ALFRED G!LKS, Third Vice-President 

WALTER STRENGE, Treasurer 
PHILIP TANNURA, Secretary 

ROBERT DE GRASSE, Sergeant-At.Arms 
JOHN ARNOLD 
JosEPH Brnoc 

ARTHUR EDESON 
GEORCE FoLSEY 

LEE GARMES 
VICTOR MILNER 

H.,L MoHn 
LEON SHAMROY 

ALTERNATE BOARD MEMBERS 
ARTHUR ARLlNC 
LUCIEN BALLARD 

DAN CLARK 
PAUL EACLER 

FARCIOT EDOUART 
ERNEST LASZLO 

ROBERT PITTACK 
JOHN SEITZ 

JAMES VAN TREES 
PAUL VocEL 

COLUMBIA 

CHARLES LAWTON-"My Sister Eileen," (Tech· 
nicolor, CinemaScope) , with Janet Leigh, Jack 
Lemmon. Richard Quine, director. 

HENRY FREULICH-" Duel on the Mississippi," 
(Technicolor), with Patricia Medina and Lex 
Barker. William Castle, director. 

LESTER WHITE-"Five Against the House," 
with Guy Madison and Kim Novak. Phil Karl
son, director. 

IRA MoRGAN-"Devil Goddess," with Johnny 
Weissmuller and Angela Stevens. Spencer 
Bennet, director. 

METRO-GOLDWYN-MA YER 

PAUL C. VOGEL and JOSEPH RUTTENIIERG
"lnterrupted Melody," (Color, CinemaScope), 
with Glenn Ford, Eleanor Parker. Curtis Bern-
hardt, director. · 

PAUL C. VocEL-"The Scarlet Coat," (Color, 
CinemaScope), with Corn el Wilde, Michael 
Wilding and Ann Francis. John Sturges, di
rector. 
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RusSELL HARLAN- "Blackboard Jungle," 
(Wide.Screen, black-and-white), with Glenn 
Ford and Anne Francis. Richard Brooks, di
rector. 

ARTHUR AnLING-"Love Me or Leave Me," 
(Color, Cinema-Scope), with Doris Day and 
James Cagney. Charles Vidor, director. 

GEORCE FOJ.SEY-"The Cobweb," (Eastman
Color, CinemaScope), with Richard Widmark 
and Lauren Bacall. Vincente Minnelli, di
rector. 

RonERT Pu,NCK-"The King's Thief," ( East
manColor, CinemaScope), with Ann Blythe 
and Edmund Purdom. Hugo Fregonese, di
rector. 

PARAMOUNT 

DANIEL FAPP- "You're Never Too Young," 
(Technicolor, VistaVision), with Dean Mar
tin and Jerry Lewis. Norman Taurog, di· 
rector. 

LEE GARMES-"The Desperate Hours," (Vista
Vision), ·with Humphrey Bogart and Martha 
Scott. William Wyler, director. 

JAMES WoNc How£ - "The Rose Tattoo," 
(VistaVision), with Burt Lancaster and Anna 
Magnani. Daniel Mann, director. 

RAY RENNAHAN-"'fhe Court Jester," (Dena 
Prods.-Technicolor ; VistaVision), with Danny 
Kaye and Glynis Johns. Norman Panama and 
Melvin Frank, producers-directors. 

ROBERT BuRKs-"The Vagabond King," 
(Technicolor; Vista Vision), with Kathryn 
Grayson and Oresle Kirkop. Michael Curtiz, 
director. 

LOYAL GRIGGS and WALLACE KELLEY-"The 
Ten Commandments," (Technicolor; Vista
Vision), with Charlton Heston, Anne Baxter 
and cast. Cecil B. DeMille; producer-director. 

WILLIAM DANIELs-"The Girl Rush," (Tech
nicolor; VistaVision), with Rosalind Russell 
and Fernando Lamas. Robert Pirosh, director. 

20TH CENTURY-FOX 

HAROLD LrPSTEIN-"A Man Called Peter," 
(Color; CinemaScope), with Richard Todd 
and Jean Peters. Henry Koster, director. 

LEON SuAMROY- "Daddy Longlegs," (Color; 
CinemaScope), with Fred Astaire and Leslie 
Caron. Jean Negulesco, director. 

LEO Tovrn-"Soldier 0£ Fortune," (Color; 
CinemaScope), with Clark Gable a,-d Susan 
Hayward. Edward Dmytryk, director. 

CH ARLES G. CLARKE-"Violent Saturday," 
(Color; CinemaScope), with Victor Mature 
and Richard Egan. Richard F1eischer, di
rector. 
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UNIVERSAL-INTERNATIONAL 

WILFRID CJ.INE-"Third Girl from the Right," 
retitled "Ain't Misbehavin' ", (Technicolor), 
with Rory Calhoun and Piper Laurie. Eddie 
Buzzell, director. 

CARL GuTHRIE-"Kiss of Fire," (Technicolor i 
wide·screen), with Jack Palance and Barbara 
Rush. Joseph Newman, director. 

MAURY GERTSMAN-"Tacey," retitled "One 
Desire," (Technicolor), with Anne Baxter 
and Rock Hudson. Jerry Hopper, director. 

CHARLES LANG-"Female on the Beach," with 
Joan Crawford and Jeff Chandler. Joseph 
Pevney, director. 

WARNER BROTHERS 

HAL RossoN-"Strange Lady in Town," (War· 
nerColor; CinemaScope), with Greer Garson 
and Dana Andrews. Mervyn LeRoy, producer
director, 

JOHN SEn·z-"The McConnell Story," (War
nerColor; CinemaScope), with Alan Ladd 
and June Allyson. Gordon Douglas, director 

INDEPENDENT 

RonER'f SunTEEs-"Oklahoma!" (R&H Pie· 
tures-Eastman Color; Todd-AO; Technicolor, 
CinemaScope), with Gordon MacRae, Shirley 
Jones, Gene Nelson and others. Fred Zinne
mann, director. 

FRANK PLANER-"Not As A Stranger," (Stan
ley Kramer Prods. for U.A.; Wide-screen), 
with Olivia de Havilland, Robert Mitchum, 
Frank Sinatra and others. Stanley Kramer, 
producer-director. 

EARNEST 'LASZLo-"Kiss Me Deadly," (Park
lane-Saville Prods. for U.A. release), with 
Ralph Meeker, Cloris Leachman and others. 
Robert Aldrich, producer-director. 

FLOYD Caosuv-"Five Guns West," ( Palo 
Alto Prods.; Eastman Color), with John Lund 
and Dorothy Malone. Roger Corman, pro
ducer-director. 

HARRY NEUMANN- "Canada's Great Man
hunt," (Bischoff-Diamond Prod. for U.A. ), 
with Edward G. Robinson, George Raft and 
Audrey Totter. Lewis AUen, director. 

GILBERT WARRENTON-"No Place To Hide," 
( EastmanColor, Wide- screen; shooting in 
Manila), with David Brian and Marsha Hunt. 
Joseph Shaftel, producer-director. 

LUCIEN BALLARD - "Magnificent Matador," 
(Nat'l. Pics.-Primero Prod. for 20th-Fox re

lease ; EastmanColor; CinemaScope. Shooting 
in Mexico), with Maureen O'Hara and 
Anthony Quinn. Budd Boetticher, director. 

LEo Tovrn-"Soldier of Fortune," (Color ; 
CinemaScope; shooting in Hong Kong), with 
Clark Gable and Susan Hayward. Edward 
Dmytryk, director. 

TELEVISION 

(For list of directors of photography who shot 
television films last month, see special article 
beginning on page 27 0£ this issue.-ED.) 

TRI-X IN FEATURE FILM PRODUCTION 
(Continued. from Page 45) 

that must be taken. As is true with 
other negative emulsions, granularity in
creases with density of the negative. It 
is therefore highly important to avoid 
overexposure. The precaution is even 
more important with this film because of 
its extremely high speed. 

Because of Tri-X's great speed and 
the limited sensitivity of some exposure 
meters in use today, it should be noted 
that satisfactory exposures often may be 
obtained even when the set or location 
illumination is so low that a reading 
cannot be secured with a meter. Where 
there is any doubt, of course, proper 
exposure can be determined by shooting 
and developing tests. 

Frankly, we often arrived at exposures 
intuitively. Just as a good cook, in pre
paring some unusual dish, adds a pinch 
of salt, a dash of pepper or a modicum 
of other condiment-following no estab
lished recipe---so we determined the 
exposure for some scenes strictly -on the 
basis of long experience with motion 
picture negatives. Of course, in making 

such deductions, there had to be a start
ing point, and here we had the film 
manufacturer's recommendations. (See 
Am. Cinematographer for July, 1954, 
page 335.-ED.) . 

One of the pleasant discoveries we 
made with this film is that it affords a 
comfortable margin for exposure error 
of approximately one full stop . How
ever, knowing well in advance the film's 
potential for overexposure, we reduced 
this possibility to a minimum by work
ing closely with the art director with 
regard to the color values in the sets. 
In this way, the possibility of "burning 
up" walls and other areas in a set while 
achieving correct exposure elsewhere 
was carefully avoided. 

Today, it is the aim of the film manu
facturers to keep developing negative 
emulsions with still greater speeds, at 
the same time retaining the most desir
able screen quality. It would seem that 
this has been successfully attained with 
the development of Tri-X. 

ADAPTING THE ZOOMAR LENS TO AURICON-PRO 

(Continued from Page 29) 

in place as previously determined. When 
this prism is properly located, you will 
be able to see clearly through the 
Zoomar finder when looking through the 
other square face of the prism. ( Each 
prism has two square faces, one 
oblong. ) 

The second prism (prism #2 in Fig. 
2) is now cemented in place. Here fol
low the pattern indicated in Fig. 3. This 
is placed in exactly the reverse position 
of prism #1, i.e,, with two square faces 
facing, and with the other square face 
on prism #2 facing toward the back of 
the camera. 

When cementing this prism in place, 
take care that none of the cement seeps 
into the ai r space which must be allowed 
between the two prisms. This space 
should be no less than 1/16-inch. 

After the prisms are properly located 
and cemented to the lower prism 
bracket, the next step is to set in place 
the upper prism bracket. Apply cement 
sparingly to top of ·each prism, ,making 
sure that none flows down into"'· the air 
space between the two, and .press the top 
bracket into place. Next apply .cement 
along the edge of the bracket where it 
joins the base plate, securing it to same. 

As the thickness of prisms sometimes 
varies, it is advisable to measure the 
distance between the two mounted prism 

brackets before cutting out the small 
rectangular brace (shown in Fig. 2) 
that is to be inserted between the iwo. 
When proper size has been determined, 
cut and shape the piece and then 
cement it in place. 

After all the various parts have been 
cemented together to form the compact 
prism unit, it may be mounted and dis
mounted from the camera simply by re
moving two screws. The gadget will 
enable the camera operator now to line 
up and compose his shots through the 
Zoomar lens finder, as shpwn in Fig. A. 
The attachment can be given a more 
professional look if the Lucite parts are 
paint~d black. Be sure not to apply 
paint to the prisms. 

So much for the prism viewing 
device. Before the Zoomar-16 lens can 
be properly used on the Auricon-Pro, a 
second gadget must ·necessarily be built 
and installed. This is the simple plastic 
and sponge rubber support diagrammed 
in Fig. 4. Because the Zoomar is at
tached directly to the Auricon-Pro 
camera lens, it is advisable to provide 
additional support for the Zoomar, to 
prevent it from shifting position, 
especially with relation to the prism 
viewer. This, the support described 
here, does quite satisfactorily. 

There are two rods normally extend-
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Synchronous 
Motor 

and Base 

• 
Includes 

Case 

Permits continuous run of 400 feet of 16mm film, 
or-The 200 ft. daylight loading spool may be 
used in the 400 ft. magazine. The 100 ft. day• 
light loading spool con be used In the camera 
without removing the external magazine. In block 
wrlnklo finish to match camera. Fully guaranteed. 
Write for Information on our Rack-Over Sports
finder and Camera Base. I ' ...... , ... ~., ordtr Jirut. lm,ntdiate dtliv,ry. 
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~ TOLEDO CINE ENGINEERING 
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U. S. Registered Trademark 

USEFULNESS GUARANTEED 
FOR EVERY DAY USE 

1001 leady Sound-FIim 
Editing Data: 
• Foot,oo• • Frame 
Count -., ·, Screen Time 
e 35n!m and 16mm 
equlvalenh, 
Plolllc computer for 
everyone In ril o v I • , 
and TV, from 1alpt lo 
,creen. 

$2.00 P,opald 

·,' (Dellvered In U.S.A.) 
{, ASK FOi REPRINT OF ARTICLE 
1 IN AMERICAN CINEMATOGRAPHER. 

Write or ask your dealer 
IEADY-EDDY, Sandy Hook, Co1111 . 

R•v•ra•f 1p•ci1li1h for ov•r • cl•c1d1. 
Our Jong ••p.,i• nc• in1uru 1up1rior quality. 
El,ctroniully controll•d m1cliin11 kHp t•m· 

~';,~!~•:, .. ~:~i;~1nnt~n;.i.'~fn;!,i::. :;,• th~-,.~=~t 
1v1il•ble. Write for h•• cotalo9i,e, 
CONTACT nlNTING I ,I W DUtLICATING 
WOll( rtlNTS KODACHlOME DUtLICATIN& 
U>6E NUMIUING VACUUMATING 

All w• rk ,,,.,...,1,d •I•• ulto .~.,,. 

NATIONAL CINE LAB 
8ox4'125 W•ikington 17,D.C. 

1 6MM SCENE TESTER 
11 DENSITY 

WIil calibrate to any 
printer and all print stock 

·~ill22S 22 $395.00 
GREAT LAKES MOTION PICTURE SERVICE 

12037 Grond llv.r Ave. • Detroit 4, Ml,h. 
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FILM ROLLERS -
MANY TYPES AND • 

SIZES • 
Other Processing 

Machine Parts . 

Also • .. 

COMPLETE FILM 
DEVELOPING MACHINES 

New and Used 
"Send 25c fo, our new 24-page catalog 

of proceuing machine, and parts." 

METAL MASTERS 
(Formerly Wall laboratoriei) 

5599 Unlvusily Ava. • San Diego, C,;llif. 

Video Filin Laboratories 
131 West 23rd Street 

New York 11, N.Y. 

Complete laboratory service for Producers 

using the Reversal Process 

Also Negative and Positive developing. 

WRITE FOR PRICE LIST 

Estal,lished 1949 

:outheastern 
Film Processing Company 

1305 Geiger Ave., Columbia 2, S.C. 
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SPECIALIST IN 
DuPont 930-931 8 & W 
REVERSAL 16mm FILM 

• Industrial 
• Television 

• Training 

24 hour service 
FILM IN STOCK 

To Sell 
THE MOTION PICTURE INDUSTRY 

YOU 

NEED 

AMERICAN 

CINEMATOGRAPHER 
AMERICAN CINEMATOGRAPHER r.ci<hH all 
fleld1 of 35mm and 16mm motion picture 
production--

• Major Hollywood Studio1 
• T•l•villon film Produun 
• lndu1trlal film Mok•n 
• Educational film Praduc•n 
• Amat•ur Movi• Mc:ik•rs 
• film LabaratoriH 
• for•lgn Film Produun (67 counlriH) 

Why be satlsfled with anything less? 

Write For Advutislng Rates 
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ing from the front of the AuricOn·Pro 
camera, which are used to support a 
matte box and sunshade. These rods 
are used to hold the support for the 
Zoomar-16 lens. A piece of ¼-inch 
Lucite, cut to the shape shown in Fig. 
4, is drilled to fit over the rods. On the 
top edge of the Lucite piece, mount a 
short strip of 3/16-in. sponge rubber, 
using plastic cement. This offers a firm 
but not too rigid surface for the base of 
the Zoomar lens to rest upon. The notch 
in the Lucite piece, which may be seen 

in Fig. 4 just under the word "sponge," 
should be made with a file after the 
brace has been mounted ·on the camera 
and the Zoomar lens installed in place, 
Purpose of the notch is to permit full 
operation of the Zoomar lens lever. 

Needless to say, I found the construc
tion and installation of these two gad
gets quite worthwhile, inasmuch as they 
made it possible to add to my camera 
the Zoomar-16 lens, and enabled me to 
use it with full professional results. 

TRAVELOGUES OFFER FILMING CHALLENGE 

(Continued from Page 36) 

which you plan to record with your 
camera. 

After your arrival at the locale, and 
before unpacking your camera, first 
make a personal check of the "places, 
people, and events" previously noted to 
determine their pictorial worth, where 
best to set up the camera for most de
sirable composition, and the time of day 
the light is best for the type of shot you 
propose to make. Carry along a sizeable 
notebook, and don't be stingy with your 
notes; they'll prove invaluable to you 
when it comes time to shoot. While you 
are making this survey, also determine 
whether or not special permission is 
necessary in order to photograph the 
subject, the people who appear there, or 
the activity. If so, make the necessary 
arrangements in advance. 

Talk to as many "natives" as possible, 
explain your objective, and ask for sug
gestions. Invariably they can tell you of 
additional things of interest that should 
be included in your travel film. Ile sure, 
however, to personally check on the pic
Lorial possibilities of such suggestions 
before setting out to photograph them. 

I once journeyed two days on horse
back to photograph what a native had 
declared to be "the most spectacular 
scene in the world!"-high atop a moun· 
tain. Ilut when I reached the summit and 
surveyed the view I found it entirely 
devoid of picture-making possibilities. 

At this time of the year, one of the 
best bets photographically is Tucson, 
Arizona and the surrounding country· 
side. Tucson is easy to reach by air, 
train or automobile. It has naturally 
ideal shooting weather the year around, 
and there is a wide variety of attrac· 
lions and activities to beckon the lens of 
the cine photographer. 

Assuming, then, that you are going to 
make a travelogue of Tucson, suppose we 
set down a tentative plan or ~"shooting 
script." Here is the program I once fo]. 
lowed in making a travelogue of this 
area, and it is the pattern I would fol
low were I to do it again-in black-and-
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white or color, in CinemaScope or any 
aspect ratio! 

1- lntroduction: the setting, the land
scape, etc. 

2-Historical Aspects: Existing his
torical structures, ruins, etc. 

3-Characteristic Architecture: Con· 
temporary homes, business blocks, 
schools, churches, etc. 

4-Agriculture 
5-/ndustry 
6-Education 
7-The arts 
8-Curiosities 
9- U nique businesses or i,ulustrr 
IO-Sports 
11-Wild Life 
12-Unusual scenic vistas 
13-Ceremonials or folklore 
Theatrical travelogues usually are lim-

ited to around nine hundred feet of 
35mm film___:about ten minutes screen 
time-making it necessary to keep the 
subject matter down to about six to eight 
topics or points of interest, each running 
about a minute and a half. The cine 
cameraist, however, has no such restric· 
lions to follow, Nevertheless, he should 
avoid "cluttering" his picture with a lot 
of relatively unimportant subject matter. 
He shouldn't try to put a "trip around· 
the world" all on a single reel of film. 
The aim should be always to do a thor
oughly interesting coverage of a limited 
area rather than a hit-and-miss spotty 
coverage of a large area. 

For the reader's guidance, here is a 
comprehensive outline of some of the 
most interesting subjects to include in a 
travelogue of Tucson, Arizona and the 
surrounding area: 

1-Panorama of the city, which is 
situated in a valley and backdropped by 
picturesque mountains and surrounded 
by desert. 

2- A section of the old city wall with 
commemorative plaque; old territorial 
buildings; glimpse of the Historical So
ciety displays; San Xavier Mission, Ft. 
Lowell. The Ilarber Shop Mueum. 

(Continued o,i Page 50) 

CLASSIFIED ADVERTISING 
1 0c per word, minimum ad $1.00. Words set In capital lette rs except 1st word and advertiser's name, 1 Sc per word, Modified display 
format 90c per line. No discount on classified adverti5ing. Send copy with remittance to editorial office, 1782 No. Orange Drive, Hollywood 
28, Calif. Deadline 15th of month preceding date of iuue. 

STUDIO & PRODN. EQUIP. 

STUDIO AND PRODN. EQUIP. 
INVENTORY REDUCTION SALE CLOSE.OUTS 
NEW ENCLOSED FILM STORAGE CABINETS, ca· 

pacify twenty 400' reels, 2 drawers, g ray 
enamelled, $37 .50 value ......... $ 14. 95 
Jo lots of 3, $12.95. Lois of 6 .................... 9.95 

MOtDED TITLE LETTER SETS, J.D effect, sooded 
or piobacks. 
\50 all caps, ,/. " $8.50; l ½w.................... JO.SO 
246 upper and lower case ¼" high, 13 x 
17" panel background ···-····························· 11.50 
150 Gothic Italian cops I 1/. " high, 16 x 
22 panel background ···················-··············· 9.50 

NEW EOITOLA OPTICAL SOUND & PICTURE 
EDITORS, Big projected image ···········-······· 347.45 

BARDWELL.McALISTER MULTIPLE FLOODLITES, 
3 Quadruple heads holding 12 bulbs on 
rolling tripod slaod, Orig. Gov't cost 
$180.00 Surplus .............................................. 29.50 

BM QUADLITE heads only, $4.95. Stands only 19.95 
35MM REW IND SETS, geared ood dummy 

oods, good for 16mm ···-······························· 6. 95 
8 & H AUTOMATIC FOOT SPLICERS, 35mm 

$595.00; combiootioo 16/35mm ................ 695.00 
8 & H 35MM CONTINUOUS SOUND PRINTER 

Model 0, complete, good ··as is" condition 1995.00 
CINE SPECIAL 16MM CAMERA with Par 4. 

lens turret, 400' magazine and reflex finder; 
spring motor; 3 lenses w/objectives and 
case. $2250 value ·········- .................. l 195.00 

MOVIOLA 35MM UDS, separate sound and 
picture. Rebuilt ........................................ ....... 1250.00 

DUPLEX PICTURE REDUCTION PRINTER 35/ 
16mm, ready to go ........................................ 2995.00 

MAURER 16MM CAMERA w/400' mag; sync. 
motor; viewfinder. Very clean .................... 2295.00 

EK AUTOMATIC FILM WAXER, $1200 value. 
Rebuilt .............................................................. 795.00 

BRIDGAMATIC JR. 16MM FILM DEVELOPER, 
Positive 600', Negative 300' per hour. Hos 
variable speed control. Reconditioned ........ 1075.00 

EASTMAN AIRGRAPH 16/35MM FILM DE· 
VELOP!NG MACHINES. Fixes, washes, ond 
d ries. Sta inle$$ steel tonk and drum, d rive 
motor, heater, blower; $1800 value, Gov'!. 
surplus. New ............•....................................... 295.00 
Good used condition .....................................• 225.00 

REAL LOW PRICES ON 16MM REELS & CANS 
200' $ .72 $ .60 $ .54 
400' ,78 .70 .64 
800' 2.84 2 .IJ J.9Q 

1200' 3.24 3 .04 2.30 
1600' 3.60 3.30 3.00 
2000' 6.50 6.10 5.50 

lRADES TAKEN Phone Pl 7-0440 D• pt. fc 
Cc:ibl•: SOSOUND 

5.0,S. CINEMA SUPPLY CORPORATION 
602 W. 52nd Street, New York 19. 

FOR SALE 

BASS . Is heodquorters for Arrlft•,r 16; the new 
Zoomar 16i Cloe Specials, all models; Bell & 
Howell ?O·Ol; Bolex H·16. Used Cloe Special I, 1" 
f:1.9 lens and carrying case $395.00; Used H-16 
Bolex, I " F:1.5, 0.7N F:2.5 W.A., 3" F,3.5 $347.50 
Used Bell & Howe ll 70·DA, 1,.. F:1 .9, 4 " F:4.5 
$235 .00. Used · Bell & Howell 70·A, I " F,3.5 and 
case $52.50; Used 200' Chamber Cine Special 
$295.00; Used JOO' Chombet, Cloe Special $117.50. 
Best buys , .• Best trodes always. BASS CAMERA 
CO. , Dept. AC, 179 W. Madison SI., Ch icago 2, Ill. 

WALL S. S. 35MM. SOUND CAMERA 
COMPLETE with Golvooometcr, amplifior, portable 

power supply, ,40.50.75 and 100mm. lenses, erect 
imog• viewfinder, complete front attachments, two 
1000 ft. magazines, Balanced Tripod, necessary 
carrying coses. Ovehouled. Guoronleed perfect, 
R•aaonable. 

CAMEIA EQUIPMENT COMPANY 
1600 lroadwc:iy N•w York 19, N. Y. 

WE BUY, SELL AND RENT PROFESSIONAL A.~O 16mm. 
EQUIPMENT, NEW ANO USED. WE ARE 01STRIB· 
UTORS FOR ALL LEADING MANUFACTURERS. RUBY 
CA.MERA EXCHANGE, 729 Sev•oth Ave. , ~ew York 
CiTy. Established sine• 1910. "" _ 

AUDIO AKELEY 1lngle ,y1tem camera complet• .wirh 
Ahley sound head,- Gyro tripod, 3 lense1, vi•w 
finder, Maurer mixing amplifier. Complete whh 
cable., power supply and W. E. microphone, 
CA.MEit,\ EQUIPMENT CO., 1600 Brpadway, New 
York 19, N.Y. Cabl• Cioequip. 

FOR SALE 

NC MITCHELL camera (Serio/ 284), good condition, 
now in doily use in Hollywood studio produclion, 
for sole with following accessories, five cooted 
Boltor Jemes--25mm T /2.5, 30mm T/2.5, 35mm 
T /2.5, ,40mm T/2.5, and 75mm T/2.5; fi lter holder 
and case; e rect imoge viewfinder wilh buih•io 
mattes; finder support brocket; reducing finder 
adopter lens; combination matte box ood sunshade; 
wide.angle matte box; standard size friction lift. 
head; stondord size tripod; 110.V, AC/DC variable 
speed motor; camera carrying case; accessory case. 
BOX 1203, AMERICAN CINEMATOGRAPHER. 

CINEMATOGRAPHE RS HANDBOOK ...... $ 5.00 
··FILM TECHNIQUES" Spoltlswoods ......... .......... 7.50 
BELL & HOWELL 70DL Fl.9 LIKE NEW ........... 219.50 
8 & H ALIGNMENT GAUGE ................................ 32.50 
"KO" ACTION VIEWER HEADS, 50 WATTS 

NEW .................................................................... 14 .95 
TRl ·X J6MM NEGATIVE FILM IN STOCK 

MAil ORDERS Fl llEO PROMPTLY 
CAMERA CRAFT 

18 E. 42nd St,..•t New York 17, New York 

35MM CINEPHON with all facilities of standard 
studio camera in compact unit. Ideal for hard·to·get• 
to places. Rock·sleady picture. Mitchell.type focus ing, 
5 cooled color calibrated lenses, 7 magazines. Built.in 
outomalic dissolve, reversible electric motor. Motte 
box, coses. CARL.fREDRIK NELSON, 164·1 2 I 10th 
Road, Jamaica 33, long Island. 

CINE Kodak Special Model II with Ektor fl .4 lens 
and 15mm f2.7 lens. Perfect condition ond guoroo• 
teed-$600.00. CO LEMAN PRODUCTIONS, 56 West 
45th Street, New York 36. N. Y. 

INTERLOCK Sehyn mofon, new GE 230.volt 3·phose 
$65.00. 11 S·volt 1iogle.phase $60.00 each. 12 new 
Daven 30,30 ohm pots with dial a nd knob $8.00 
each. STEVEN WELSH, 6240 N. Tripp Ave . , Chicago 
30, Ill. 

FOR SALE or exchange for 16mm equipment-16mm 
MacVon Model A.A. sound ond picture printer, 
new machine with oulomolic lite changer. Value 
$1200.00. SAM·s ELECTRIC SHOP, Possoic, New 
Jersey. 

CINE SPECIAL with Por 4•lens turret; also Cine 
Special IJ with full set Ektor lenses. Write BOX 
385, Waukesha, Wisconsin. 

SOUND. mirror tape recorder Model B· K·4U. like 
new, $100.00. J, GROSS, 2424 S. 2nd St., Philo· 
delphia .48, Penna. 

PRECISION Magnetic Heads for Engineers • Industry 
Erase • Record · Playback 

STANCIL·HOfFMAN CORPORATION 
921 North Hiohland Av.nu• 

Hollvwood 38, California 

WANTED , 

IMMEDIATE CASH PAYMENT FOR 
CAMERAS AND EQUIPMENT 

NEED ~ EYEMOS !SINGLE LENS AND TURRET!. 
MITCHELLS, ARRIFLEX, DE BRIES, B&H STANDARDS 
AND HI.SPEEDS, WALLS, AKELEYS, CINE SPECIALS 
AIJRICONS, MAURERS . FILMOS. ALSO 8AL1"ARS, 
COOKES AND OTHER LENSES. SOUND STAGE 
LABORATORY ANO EDITING EQUIPMENT OF AH 
TYPES REQUIRED. PLEASE SHIP INSURED OR FOR· 
WARD DESCRIPTIONS AIRMAIL. IMMEDIATE PAY. 
MENT. 

GORDON ENTERPRISES • 5362 N. Cahu.nga 
NORTH HOLLYWOOD, CALIFORNIA 

YOU MOST ALWAYS GET THE MOST 
AT THE S.O.S. TIADING POST 

BUY - SELL - SWAP - CONSIGN 

~:OkJ';, .Dot~:~~~,~~n~~c!:~~~: 
Studio or Lc:iborotory Equipment 

W•1t•rn Unlon~WUX N•w York 
Phon• PL. 7-0-440 

S. 0 . S. CINEMA SUPPLY CORPOIATION 
D•pt; fc Cobl•: SOSOUND 
602 W. 52nd str .. t N.w York 19, N. Y. 

AMERICAN CINEMATOGRAPHER 

WANTED 

WANTED TO BUY FOR CA.SH 

CAMERAS ANO ACCESSORIES 

MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 

LABORATORY AND CUTTING ROOM EQUIPMENT 

CAMERA EQUIPMENT COMPANY 
1600 BROADWAY, NEW YORK CITY 19 

CABLE: CINEQUIP 

WANTED 

PRODUCTION EQUIPMENT, LABORATORY EQU1PMEIH, 

EDITING EQUIPMENT, 16mm. and 35mm. FROM SIN· 

GLE ITEMS TO COMPLETE STUDIOS, TRADES AC• 

CEPTED. 

THE CAMERA MART, INC. 
1145 Br.adwoy Clrd• c.-0930 N•w Y•rk 23, N.Y, 

F & I PAYS MORE 
FOR USED 16/ 3SMM EQUIPMENT 

WRITE - WIRE - PHONE 
FOR OUR CASH OFFER 

FLORMAN & BABB 
70 W. 4STH ST. 

MU. 2·2921 
NEW YORK 36, N.Y. 

WANTED 

Mitchell - Akeley - 6 & H - Woll - Ey•mo 

Cameras - lenses - Equipment 
NATIONAL CINE EQUIPMENT, INC. 

209 WHt 48th St. N•w York, N.Y. 

W~~~~~y~k;~ey Fi~~w Trfv~, a;~rg~~l~ld~o~. ~~M 
WANT moderote.priced automatic 16 mm film processor, 

for coJCJr , preferred. Reply ViCl Air Mail to BAILEY 
BELL, Jf-, 618 East 141h St., Anchorage , Alaska. 

CAMERA & SOUND MEN 

CA~:,~~J r;atfil: b~~dg0ees;d ~~to\frsh1~: ~h~~~,;ouF:~ 
any shooting io 35 or 16mm, colour or B&W, 

-/ w rite FELIX LAZARUS, York FIim Productions, 344 
,(i Jarvis Street, Toronto, Ontario . 

LABORATORY & SOUND 

SOUND RECORDING o r a reosonobl• cost. High 
Fidelity 16 or 35. Qualify guaranteed. Compl•t• 
studio and laboratory services. Colo r printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE, 
INC., 7315 Carnegie A.,,enue, Cleveland 3 , Ohio. 
Phone Endicott J.2707. 

LOWER cost 16mm editing and sound recording
ooJy 22 miles fram Hollywood. El RANCHO AUDIO, 
26236 Fairview Avenue, Lomita, California. DAv
enport 6·4925. 

POSITIONS WANTED 

EUROPEAN Comeromoo•Director. Editor just arrived in 
the U.S.A. Age 37, 15 years experience io film 
production /features, advertising and now T.V. 
films). The best of references. BOX 1202, American 
Cinemotographer. 

SHOOTING In Europe? Cameraman a vailable. Equipped 
for I 6 & 35mm. Knowledge of ropes in most 
Europeon countries. Capable of shorts produclloo. 
B&W-Colo'i-. A. COMA, 762 Lea Bridge Rood, 
London El ?, England. 

To Classified Advertisers 

Copy deadline for classified advertising is the 
12th of month preceding pub lication d ote. Moil 
copy and remittance to cover cost to 

AMEIICAN CINEMATOGIAPHER 
1782 No. Oronca• Dr. Hollvwood 2t, Calif. 
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