lenses are larger, therefore, a zoom camera is less com-
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75mm for 8Smm. The line of Bolex 16mm lenses extends
from 10mm to 150mm or a range of 15:1 (compared
with 5:1 for the longest zoom lens).
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Since 16mm filmakers have color emulsions with
ASA ratings above 100, subjects can be filmed at about
£/1.4. A Cinor £/0.95 is not absolutely necessary if one
does not consider image quality, for the resolution of
high speed films is inferior and their grain structure,
less satisfactory. The 16mm filmaker can use a slower
lens with a highly sensitive emulsion, or a Cinor £/0.95
with a slower but “sharper” film. Both combinations
offer the same picture possibilities, but the latter pro-
vides pictures with better definition.

Although regular room lights are not “color corrected”
for photographic purposes, the results are satisfactory
and a correction filter is not necessary. Color filming
with fluorescent lights can also be satisfactory with the
use of various gelatin filters, although acceptable re-
sults are obtained under daylight fluorescent tubes, by
using daylight color film without a filter. Since avail-
able light subjects frequently consist of dark and light
areas, a close-up reading with a lightmeter or a compu-
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because this is the area that should be properly exposed.
m

“Available light” night filming in color or black and
white is no problem with a Switar /0.9 lens.




